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LINES AT WAR - concept and sources

Myriam Thyes, 2017-2018, 7 digital graphics on thick laid paper, mounted on wood, 50 x 170 cm or 50 x 180 cm each.

In what is, prima facie, a mesh of abstract lines, no few of the works that Sophie Taeuber-Arp completed between 1940 
and 1942 in her exile in southern France show hexagons, hooks and whips. The compositions of lively, curved lines have, 
in part, something lost, floating, broken, irrational about them. At times they seem to be deliberately ‚chaotic‘, which, in 
all Taeuber-Arp‘s earlier works, would have been wholly uncharacteristic. In my view, these works manifest a symbolism of 
war, persecution and flight. In Taeuber-Arp‘s cycle of works entitled ‚Lignes...‘ (1940-42), an aspect of DADA re-emerges – 
the (meaning- and order-denying) art of refugees from war. 

The series LINES AT WAR, which combines some of Taeuber-Arp‘s works from the ‚Lignes‘ series with photographs from 
WW2, shows the connection and the discrepancy between Taeuber-Arp‘s artistic activity and the world of war and perse-
cution. LINES AT WAR thereby highlights a dilemma facing artists to this day, of making art in a time of injustice and vio-
lence. To the left (or at the top or bottom respectively) of each graphic, you see an original composition by Taeuber-Arp. 
In the middle, it „reacts“ with a photograph. To the right (and at the bottom accordingly), the composition dissolves or is 
transformed. ‚Lines at War - Border‘ shows two original compositions to the left and to the right. 

In this series, the following drawings by Sophie Taeuber-Arp are used:

O.T. / Grasse - Lignes géométriques et ondoyantes, 1940    Lignes d‘été, 1941
(coloured pencil on paper, 26 x 34,4 cm)     (coloured pencil on paper, 49,2 x 63,5 cm)

Lignes géométriques et ondoyantes, 1941    Lignes géométriques et ondoyantes, 1941
(coloured pencil on paper, 32 x 30,5 cm)     (coloured pencil on paper, 32 x 30,5 cm)



Lignes géométriques et ondoyantes, 1941   Lignes géométriques et ondoyantes, 1941
(coloured pencil on paper, 64 x 49,3 cm)    (coloured pencil on paper, 21,5 x 13,4 cm)

Plans, barres et lignes ondoyantes, 1942      Lignes géométriques et ondoyantes, 1941
(oil on cardboard, 46 x 55,5 cm)      (coloured pencil on paper, 21,2 x 13,3 cm) 

* Only Carolyn Lanchner has mentioned radical changes in the work of Taeuber-Arp since 1940, describing her composi-
tions as „Durcheinander von Linien“, „gestisches Liniengeflecht“ („mess of lines“, „gestural netting of lines“).
See: ‚Sophie Taeuber-Arp 1889-1943‘ (Editor: Siegfried Gohr, Gerd Hatje publishing house, Stuttgart 1993, p. 26-28) 

The following photographs appear in the graphic series:

Border between France and Germany; France, river Cher, 1941
German Federal Archives, image 101I-017-1065-44A 
The signboard shows the text (in German and French): 
„Jews are not allowed to cross the line of demarcation into the occupied 
territory of France ...“
Potographer: Becker



Arrested French Resistance members are sentineled by French militia, 
France, July 1944
German Federal Archives, image 146-1989-107-24
Photographer: Koll

Destroyed synagogue in Paris (Montmartre), 
France, 1941
German Federal Archives, image 183-S69265
Photo Agency: Scherl

Refugees with their belongings on a road, 
France, near Gien, 19 June 1940
German Federal Archives, image 146-1971-083-01
Photographer: Tritschler

Concentration camp Sachsenhausen, prisoners at roll call,
Oranienburg, Germany, about 1939
German Historical Museum, Berlin
Inv. Nr.: F 62/303

‚Day of the Hitler Youth‘ at the German Stadium, Berlin, 
Germany, 11 June 1933
German Historical Museum, Berlin
Inv. Nr.: BA 97/518

Young man at the Lublin Ghetto, 
Poland, June 1941
From spring 1942 on, thousands of ghetto inhabitants from the district of 
Lublin were deported to the extinction camp Sobibor.
Photographer: Max Kirnberger
German Historical Museum, Berlin
Kirn 6423


